him to Whitman, how Whitman influenced him, and about the Whitman poetic tradition.] Clancy, Jonathan. "transcendentalism and the Crisis of Self in american art and Culture, 1830 -1930 ." ph.D. Dissertation, City university of new york, 2008 [examines "the crisis of the self, the feeling that the once stable, integrated entity . . . was being pulled apart in the modern age" and the ways in which Whitman, emerson, and thoreau "managed this feeling of dislocation" and created texts that "influenced cultural productions" from martin Johnson heade's salt marsh paintings, to albert pinkham ryder's "moonlit marine paintings," to elbert hubbard's roycroft Community, to the "mass-produced housing of Sears, roebuck [examines Leaves of Grass (especially "this Compost") "in the context of new york's environmental health crisis in the 1850s and 1860s," arguing that Whitman expresses "profound discomfort with the City's escalating waste, decay and decomposing matter, and their effects on environmental and individual health" and that he "fashioned complex poetic responses to these threats to bodily health," seeking "to divest himself of human connections and even human form" as he imagines "the human body merging with the body of the earth"; looks at Whitman's early journalistic writings endorsing "urban sanitary science" and his later poetry that views "nature as the 'Best physician,'" and offers some scientifically-based new readings of Whitman's imagery of grass, including its "uttering tongues" as "the oral cavities of the earth's vegetation" and "the great purifiers of the atmosphere [Discusses "lincoln's suspicions of a slave power conspiracy against civil liberties" and, by examining Senator Stephen a. Douglas's "extraordinary sedition law" ("proposing that his rivals be jailed for holding and voicing opinions contrary to his own"), demonstrates there was "in antebellum america . . . a widespread resolve to muzzle opposition to slavery by arresting the free flow of information"; demonstrates that american renaissance writers were alarmed at this threat to free speech raised by the South; reads "Song of myself" as "a rebuttal to the culture's injunction to silence" and reads "the eighteenth presidency!" as an attack "against the reign of slaveholders and spineless Democrats" and as a prophecy of lincoln as "the second advent of the Founding Fathers," even though after the Civil War, in his "Death of abraham lincoln," Whitman would come to attack "the incendiarism of the abolitionists," aligning himself with "the very formulation used by slavery apologists to justify their attacks on freedom of speech and of the press," and would evoke a shocking "memory of a silent lincoln" ("a kind of wordless apparition"), "emblematic of the postbellum erasure of the political efficacy of language [revisits Bronson alcott's description of his 1856 visit to Whitman's room, accompanied by henry David thoreau and Sarah tynsdale, and seeks "to flesh out-so to speak-two physical presences in the story who almost always get omitted from retellings of it," tynsdale herself and especially Whitman's "'feebleminded' youngest brother, eddy"; goes on to suggest
